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GeishaFilmsinJapan：ThreePhases  
YokoJma－Izumi  
GeishaisoneofthesymboIsofJapanesecultureandis什equentlymentionedalongwith  
SamuraiandMountFLtji．Inreality，however，geishaishardlyseentodayexceptinKyoto，Hakone，  
andafewothercities．TheGuinnessRecordslisted，WOrld－longest－run負1mseries7bra－Sandirected  
byYqjiYamada，from1969（thelStfilm）to1995（thefinal，481hfilm），teStinesthatordinary  
PeOPle“haveneverseengeishas”（7bra－SankSunrLゞeandSunset，1976）．Thenumberofgeishasin  
Japanhasdwindled什om80，000atthebeginningofthetwentiethcenturyto2，000today．  
AmericanfilmmakersmadesilentshortdocumentariesaboutJapanesegeishasinthe  
early1900s，aSWeCanSeeinexamplessuchasT72eNdtionalGeishaDanceqrJ4pan（1902）and  
GeishaGirLs（1902）．Geisha’simpactwasnotlimitedtotheoverseasaudience．whoappreciated  
theexoticorientalbeauty．Inthehomelandofgeisha，nlmmakershaveestablishedtheclose  
relationshipbetweengeishaandfi1m．ThenrstshortdocumentarywasmadeinJapanin1899，  
anditwasentitledGeishakDance，inwhichgeishasweredanclnginthefamousgeishaquarters  
inTokyo・  
ThegeishahasalsoappearedintheearIyJapanesenarrativef盲ature創ms，Whichwere  
mostlycopiesofKabukiplays・CameraswerebroughtintoaKabukitheatertoshoottheongoing  
Playsonstage・Inthesefilms，geishaswereplayedbymen，fortherewerenowomenamong  
Kabukiperfbrmers，aSistrueeVentOday．ThegeishasinJapaneseearlynarrativef由ture丘1msup  
to1919wererepresentativeoftheKabukiworld・Theywereplayedbyfemaleimpersonators，and  
ObservedtheKabukiruleswithoutpayingmuchattentiontoi11ustratingreality・Butin1919，the  
arstactressappearedinaJapanese免1肌andinthe1920sand1930sactressesabounded・They  
broughtrealityintonlmand，Whentalkiesovertooksilent丘1ms，madeitpossiblefbr魚1mmakers  
toglVerichernbodimenttothegeishacharactersasiftheyhadbeenreal・  
Formanyyears，Japanhasbeendepictinggeishasinfilm，andthewayinwhichit  
fantasizesgeishasin負1msisexploredinthisessay・Iarguethatthehistoryofthegeishagenre  
Canbedividedintothreephases，Clarifyingtheformulaofthegeishafigureineachphase■  
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Geisha盲nPoverty：TheFirstPhaseofGeishaFilms  
TheBrstphasebeganinthe1930sandfhdedawaybythemid1950s・Duringthisperiod  
inJapanesefilm，thegeishaflourishedandinvariably餌nctionedasasymbolofpoverty，Which，  
inreality，WaSSuPPOSedtobethesolereasonforbecomingageisha・SisteTTQf．theGion（1936），  
awinneroftheKinemaJunpoBestFilmAward，isrepresentativeofKert3iMizoguchi’sgeisha  
負1msofthe1930s，depictingtwopoorgeishasistersinsuchawayastorevealsociety’sirt）uStice  
againstthem．Theeffortsofthetwosisterstobecomehappyarefrustratedineveryway・The  
eldersisterisloyaltohernewlypoorpatronandtakescareofhimwithoutexpectinganymoney  
鉦omhim，butheeventual1yabandonsher・Heryoungersister，Omocha，aCtSincontrasttoher  
Sister．Omochadeliberatelychangespatronsfbrbettertreatment，thatis，formorernOney・Butat  
theendofthe丘1m，SheisconBnedtobedduetoanlquryCauSedbyherex－PatrOnKimura，Who  
believesthathehasbeenabusedbyher－The丘1mendswiththezoomshotofOmocha，鉦oma  
longshottoaclose－uP（Figuresト4），andthefollowingwordsspokenbyher‥  
Figure 2 Figure 1 
Figure 4 Figure 3 
Whatarewetodo？Whatdotheywantustodo？Whymustwesu恥rso？Whyarethere  
SuChthingsasgeishainthisworld？  
Ageishairtiuredbyheroutragedclientiscomrnonlyseenwhereaprofit－firstgeisha   
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appears．AbrieflookatKozaburoYoshimura’s1951alm，FbLse釣′llAttiTe，Willshowthatgeishas  
likeOmochaarestillvalidinthe1950s．KimichoinFalseFu11Attireregardsofferlngherbody  
inexchangefbrmoneyasproperbusiness・Assoonasshelearnsthatherpatronhasbeenfired  
duetoembezzlementofhiscompanysmoneyinordertomeetherextortionaterequest，Kimicho I   
decisivelyanswers yes”tohisquestion：“Istheendofmoney，theendofourrelationship？’’ ll   
Shereasonablydefinesherrelationshipwithhimasentirelymoney－based，thoughheexpectsa  
romanticrelationship・Kimichoiseventua11yknifbdbyhim，andishospitalized・Their叩rySCene  
isdramaticallydepictedintheBlrn（Figures5－8），thoughsuchviolencewasnotclearlyshown  
inSistersQrtheGion・Whileinthehospital，Shecongratulatesheryoungersister’sdecisionto  
gotoTokyoforanewlife，Saylng“Itisgoodforyoutotryasyouwish・Youarenotlikeusand  
notfbrthistown［referringtothegeishaquarter】・’’Thereisarealdistinctionbetweengeishas  
andordinarypeoplewhoare“notlikeus，”andthefbrmeraredoomedtobeunhappyandpoor・  
Geishasfunctionasanemblemforpovertyandmisery．  
Figure 6 Figure 5 
Figure8  Figure7  
Thegeisha’sunhappinessissometimescausedbythedeprivationofbasichumanrights・  
Mizoguchi’sAGeisha（1937）makestwoprotagonists，yOungMiyoeandmiddle－agedMiyoharu，  
questioniftheycanrefusetohavesexwithclientswhomtheydislikelNonlmmakerever  
questionedthelong－eStablishedcustomthatageishashouldhavesexualrelationswithapatron・   
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Mizoguchimakestheseventeen－year－01dapprenticegeishaMiyoeexplicitlyquestion‥  
“IfIdonotwanttoserveaman，Icanrqjecthim，Can’tI？”Sheactuallyrefusestheclientwhois  
supposedtopatronize，bitingoffhislips・MizoguchialsomakesmaturegeishaMiyoharure軋1Se  
tohaveapatronortohavesexwithanyclient・R可ectingsexisherwayofobserv1ngbasichuman  
rights．Sheiscriticizedbyherbossor“okami．’fornothavingapatron・Theokamiissurethatitis  
“abigmistake，”andarrangesasexualencounterforher・ButMiyoharurqjectsthisarrangement・  
assertingherrighttochoose‥“ButIdon’tlikehim：’Thesewordso恥ndtheboss：”That’stheway  
richpeopletalk．You’repoor，SOdon’ttalklikethat：’  
AlittlelaterMiyoharuisboycottedbytheokami，Whoisinchargeofallottinggeishasto  
teahouses・Shortoffood，Sheiscompelledtoaccepttheokami’sarrangement・Shefeelssheisa  
loser，butwishestoprotectheryoungdisciple・Miyoe・fromanysexualencounterwithaclient・  
Wipingoffhertears，SheabruPtlydeclares【hatshewillbecomeMiyoe’spatron（Figures9－10）・It  
isanextraordinaryideaforageishatohavea‘◆female”patroninaheterosexualworldoFgeisha・  
Itdoesnotsoundrealistic，butMiyoharu’sdeclarationindicatesherprotestsagainstsociety’s  
lrtiustice，WhereonlyaperSOnWithmoneyistreatedashuman・  
FigurelO  Figure9  
Thefollowlngyear，1954，MizoguchimadeThe拝もmanintheRumof・・inwhichevenan  
“okami■，ismiserable・Thisokamiisdeceivedbyayoungman，Whohasbeen貝nanciallysupported  
byherandexpectedtomarry・Heisonlyinterestedinhermoney，andseducesherdaughterto  
elopewithhim・Thedaughteristoodevotedtohermothertoaccepthisoffer・buthermother  
co11apsesandafterwardsremainsinbed・Thelivesoftheokamiandherdaughterareassorrowful  
asthegeishasthemselves，Whosaywithatoneofresignation‥L■Livingisagony・”Theyare“the  
daughtersofmizunomitthepoorest】farmers，’’andtheyuttercriticismagainstsocietyattheend  
ofthefi1m：“Whenwillwomenlikeusdisappear？Moreandmore【geishas］appearWithoutend：’  
Thegloomytoneisthesameasinthe1936alm，SistelTqf’theGion・Nochangehadbeenmadeby  
Mizoguchiinthedepictionofgeishafbrthesetwentyyears，thatis，between1936and1954・  
MikioNarusemade負1msofgeishathatarenolessgloomythanMizoguchi’s・Ina1954  
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nlm，LateChfySanihemum，threeex－geishasaredepicted・Twoaresti11poorandborrowmoney  
fromthethirdex－geisha，Whohasexceptionallybecomerichbyusuriouslending・Therich  
WOman’sexperiencesasageishamadeherregardmenas“f6edingonwomen’sblood：’Hermotto  
Oflifeis“killorbekilled，”andshe，机endlessandtrustless，doesnotbelieveinanyoneoranything  
exceptmoney，Saylngthat“Ifyouhavemoney，yOuWi11notstarvetodeath・”Ex－geishasareall  
unhappy，nOmatterhowrnuChorlittletheyrnayhavemoney・  
Narusemadeanothergeishafi1min1956・InFlowing，theagedex－geisha，nOW“Okami，”  
managesageishahouse，buttherearevirtuallynogeishaavailableinthishouse，foryoung  
geishasaredraftedbyothergeishahouses・Herdaughterdefinestheirhouseasa“declinlng  
house・”Themotherisdeceitfullypersuadedbyafriendtosellhergeishahouse，heronly  
estate，andthenlmimpliesthatsheandherdaughterwillsoonbeexpelled鉦omthehouseand  
POSSiblystarveinthestreets・Bothemployerandemployeeintheworldofgeishaarefatedtobe  
miserable．  
GeishaFiImsin1950s－60sAmeri⊂a  
ThepostwarJapan－U．S．relationsbroughtchangetotheprototypeOfgeisha・Fromthe  
mid1950sthroughtheendofthe1970s，geishashowedaverydifferentface・Theywereno  
longermiserableand，mOreOVer，erUOyedbeinginromanticlove・Bythemid1950s・thepostwar  
evolutionofJapanesecinemahadalreadytakennrmrootundertheauspicesoftheGeneral  
HeadquartersoftheAlliedForces，theCivilInformationandEducationSection・thescreenkiss  
hadbeenintroduced，andromanticIovehadbeenencouraged．TheencounterwiththeAmerican  
geishanlmswastimelyforJapanese創mmakers，WhowereinnuencedbytherntOtranSformtheir  
OWnformulaofgeishanlrnS什om●‘geishainpovertyandmisery”to‘．geishainrornanticlove・”   
IntheU．S．，geishafi1msfeaturingJapaneseactresseswereeagerlymadeinthepostwar  
east－meeトWeStatmOSPhere．SuchfilmsincludeT71eHouseqfBamboo（1955），777e詑ahouse  
qftheAugustMbon（1956），Sqyonara（1957），and771eBarbarianandtheGeisha（1958）・The  
CharacteristicsofAmericangeishanlmsbecomeclearwhenwecompare“Okichinlms’’madein  
Japan（7QiinOkichi）andAmerica（T72eBarbarianandtheGeねha）・  
OkichiBlmsarebasedonthereallifeofageishacalledOkichi，Whowasbornin1840  
andwassenttoattendTownsendHarris，the貝rstAmericanconsulinJapan・TheOkichilegend  
wasmadeintofi1mseveraltimes，from1930to1954，underthetitle，TQiinOkichi，duringthe  
firstphaseofgeishafilmsbyJapanesenlmmakers・TheOkichilegenddrewtheattentionof  
AmericanfilmmakerJohnHuston，andin1958hemadeanAmericannlmversionofOkichi，  
TheBarbarianandtheGeisha．IntheJapaneseOkichiAlms，itisOkichi’srelationwithherBanc6  
Tsurumatsuthatisfocusedupon・Sheisfbrcedtoseparate魚・Omhimfbrmoney，andisdespised  
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bya11vi11agersbecauseofhersuspectedaffairwith  
Harris・Sheismiserable什omthebeginnlngtOtheend．  
IntheAmericanOkichi負1m，however，aSWeetrOmanCe  
betweenOkichiandHarrisisdeveloped（Figurell）．She  
doesnotshowtheslightestsignofpoverty．Infact，She  
iselegantlydressedinkimonoandwellconversantwith  
English・Sheisrepresentedasawomanofnoblequality．  
Harrisisdeeplyinlovewithherandproposesthatthey  Figurell  
ShouldlivetogetherinaquietvillageinJapanafterhis  
dutyinJapanisover・Okichi’sJapanesefianc¢andherhardshiparecornpletelydropped・  
BehindthegeishafigureinAmericanOkichifilm，thereisthe“Butterny”fantasythat  
Japanesewomenshouldbedesirablebecausetheyaretrainedtorepresstheirownwishesandto  
Pleasemen．GiacomoPuccinilsoperaA血ktmaBut呵仲，，performedin1904，basedonPierreLoti－s  
Mbth7meChfγSanthCme（1887）aswellasonJohnLutherLong’sbesトSelling肱7dbmeButteFjむ，  
（1898）anditsstagingscriptbyDavidBelasco（1900），Certainlycontributedtocirculatingsucha  
fantasythroughouttheworld・AsButterflyfellinlovewithPinkertonanderuoyedtheirromance，  
JapanesegeishasinAmericannlmswerewomeninlove．InPuccini’sopera，Butterflyistortured  
becauseofherverystrongloveforPinkertonandeventuallycommitssuicideinresponseto  
hisfaithlessness．AssuchatragedyisembracedintheButterflyfantasy，geishasinlovearenot  
alwaysandnecessarilyunitedwiththeirAmericanlovershappily・ButingeishanlmsinAmerica，  
therearealwaysrnomentsofrornantichappinessbetweenaJapanesegeishaorex－geishaandan  
American rnan who stays in Japan. 
TheonsetoftheirromanticloveisusuallyindicatedbytheAmericanprotagonist’swearing  
kirnOnO．ForanAmericanmantowearakimonomeanshisacceptanceofaJapanesewomanas  
hisgirl打iendaswellasofJapaneseculture・KirnonoevensignihesaJapanesewomanherself・  
InTheHol［SeQrBamboomadebySamuelFu11erin1955，fbrexample，aJapanesewidowMariko，  
WhoseAmericanhusbandwasmurderedbyAmericangangsinJapan，isreferredtoas“kimono：1  
MarikofallsinlovewithanotherAmericanEddie．whohasbeensent鉦omCaliforniatoJapanto  
investigatethemurder，andshetakescareofhiminaJapanesehousemadeofbamboo・Eddieis  
enviedbecausehehas“thekimonolikethattonurseyou．”EddieandMarikoarerefbrredtoas  
“youandthekimono：’andMarikoisidentifiedas‘‘hiskimono・”ItisnotclearwhetherMarikohas  
everbeenageisha，butshetakesgoodcareofEddieinthewayageishawouldtakecareofher  
Client．Whenheisimpressedbyherski11atmassage，Sheexplainstohim：“InJapan，aWOmanis  
taught丘■OmChildhoodtopleaseaman：’Eddieishappytohearthatandcomments：1t’sthebest  
CuStOmyet・”ButitisbasedonaverymisleadingconceptaboutJapanesewomeninthe1950sin  
realityaswellasinBlm．fbrwhatMarikosayscanbeappliedonlytogeishaortowomeninthe  
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SeXindustryandnotordinarywomen，Whoweresensitivetotheequalrightsofthesexes・  
Thereis an American soldierinJapan，Who  
refusestowearakimono，in The花ahouseQ［theAugust  
Mbon，madein1956byDanielMann．Thisman，Fisby，is  
givenabeautifblJapanesegeishacalledLotusBlossom  
asagiftfromJapanesevillagers，buthestubbornly  
refusestoaccepther．Assoonashefallsinlovewith  
her，however，he notonlywearsakimonobut also  
admiringlyspeaksofthemeritsofittohisAmerican  
friend．He evenlearns to perform theJapanese tea  Figure12 
CeremOny・TheactresswhoplaysthisgeishaisMachiko  
Kyo．whofrequentlyplaysageishaandaprostituteinJapanesefilmsinthe1950ssuchas  
Fb在e釣IllAttire（1951）andStreetQ［Sh（”ne（1956）．Sheisalwaysapoverty－Smitten，mOneyMmad  
geishaorprostjtuteinJapanese蝕一一S，butsheisanever－Smiling，doll－1ikegeishawithnohintof  
POVertyin772e7hhouseq／●theAL［guS川舟on（Figure12）・Theonlyobligationshehasistoattendan  
Americansoldier，Withwhomshesoonfallsinlove．Theirromancemustflower．  
Japanese geishasin American films are not  
POOr．Theyareelegantlydressedandunrealistically  
fastinlearnlngEnglish・HanaogiinSqyonaramadeby  
JoshuaLoganin1957speaksfluentEnglishand has  
nodifncultyincommunicatingwithherfhturehusband  
Lloyd，WhoisstationedinJapan・HesignificantlybegirlS  
towearkimonowhenhebecomesseriouslylnVOIved  
WithHanaogi（Figure13）・Sheisthestarofherall－  
WOmanSinglngCOmPany，Whichismodeled on the  Figure13  
actual，Well－knownTakarazukaRevueCompanyfounded  
in1913duringthetimeofJapanesemodernizationandwesternization・Hanaogi’sconfession  
toLloyd，however，reVealsherpastasageishaoraprostitutelpOSSiblyageishabecauseofher  
excellentacquireddancingandslnglng：“Ihavenorighttomarryanyone・Myfatherwasvery  
POOr．Tosavehisotherchildren，hewasforcedtoselloneofhisdaughters・Theman什omthe  
housesofYoshiwaracametohim．BecauseIwastheoldest，heagreedIshouldgowiththem・’’  
Yoshiwarawasarenownedquarterforgeishasandprostitutes・Hanaogi什equentlyshowsher  
traitsofanex－geisha・Shesurprisesuoyd，Whentheyaresti11almoststrangerstoeachother，  
WiththefbllowlngWOrds‥‘1willloveyou，ifthatisyourwish：’Shemusthavebeentrainedtobe  
pleasing・Lateronwhentheybecomelovers，Sheisagainpleaslng，insteadofbeingJealous，tO  
hearthathewilleruoyacompanyofothergirls・  
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GeishasinAmericannlmshavenothingtodowithpovertyandmisery：theyarewomen  
inlove．坤ノGeisha，madebyJackCardiffin1962，Paradoxicallyreinforcesthistendencyby  
makinganAmericanwoman，WhofollowsherhusbandtoJapanandapproacheshimintheguise  
OfaJapanesegeisha，rediscoverherlovefbrhimandsavetheirmarriagefromruin・Amarriage  
Crisisisthusavoidedbyadoptingthefami1iarpatternofa“Japanese’’geishafallinginlovewith  
anAmericaninJapan．Thegeishainromanticlove，aStheprototypeforAmericangeishanlms，  
PrOVidedanewmodelfbrJapanesegeisha丘1msinthesecondphase・  
GeishainRomanti⊂Love：The5e⊂OndPhaseofGei5ha闘ms  
TheremakeofSis（efTQf．theGionappearedin1956，eXaCtlytwentyyearsafterMizoguchi  
madehisGion．ThedirectoroftheremakewasrenownedJapanese創mmaker，MasahiroNomura．  
andhedecidedtorelievethegeishasistersh、Omtheirpovertyandmisery，InsteadofMizoguchi’s  
bed－riddenyoungersistercurslngSOCietyandherlrt7uryCauSedbyherclientKimura．Nomura’s  
youngergeishaismovedbyKirnura’strueloveforher，andbeginstolovehim・Theending  
SequenCeOfNornura’sGiondepictsKirnura’svisittoherhousewithahintoftheirhappymarriage  
inthenearfuture．Inthesequence．theyoungersistercrieswithjoywhenshelearnsofhisvisit，  
anddisclosesherwishtomarryhimtohereldersister（Figures14－15）・Theeldersisteractsas  
Figure15  Figure 14 
Figure 177 Figure16  
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go－between，invitingKimuratocomeintotheyoungersister’sroom（Figures16－17）・Theelder  
Sisterisnotanunhappywomaneither，becauseshehasalreadyraisedherdaughter，a什uitofher  
unionwithherbelovedpatron・Bothsistersarewomeninlove，andtheynolongercursesociety・  
BeranmeeGeisha，madebyEiichiKoishiin1959，isaveryappropriateexampleto  
understandhowthegeishanlmsinthesecondphraseweredifferentfromthoseintheprevious  
Phase．TheBlmfeaturedHibariMisora，agreatSingerandactressoftwentiethcenturyJapan，  
Whosuccessfu11ycreatedanunparalleledimageofgeisha－－Vital，Cheerful，reliableandhappy・  
TheopenlngSequenCeintroducedherasawomanwithasenseofjusticeandcompassion・She  
deliveredherfellow，yOungergeishah・OmpOSSiblerapebythreerascals（Figures18－19）一The  
medium－Closeupofthisprotecting，eldergeishaissuperimposedbythetitleshot（Figures20－21），  
OnWhichthemainmusicishappilyedited・Aromanticloveandevenamarriagebetweenherand  
ayoung，hopefulmanisarrangedtooccurtowardstheendofthenlm・Thischeerfulandvigorous  
geishawaswe11receivedbythenationmorphingintoamqjoreconomicpower・Atotalofsevenof  
Misora’sgeishanlmswerereleasedoneafteranotheruntil1963・Theycontributedtoeliminating  
thepessimisticlegacyofthenrstphasegeishaRlrnS・  
Figure19  Figure18  
Figure21  Figure之0  
EvenButterny，WhocommitssuicideduetoherftustratedlovewithherfhithlessAmerican  
husbandinPuccini7sopera，istransformedintoahappywifeinanepisodein7bra－SanおSunrLse  
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andSunsetmadebyYqjiYamadain1976・AnAmericaninTokyofallsinlovewithTorasyounger †   
Sisterand，WhileseelngaPlayofMadamButterfly，daydreamsofahappymarriagebetweenhim  
asPinkertonandherasButterfly（Figures22－25）．  
Figure 22 Figure 23 
Figure25  Figure24  
Thegeishainthesecondphaseisnotonlyahappyandstrongwoman抒ee汁ompoverty  
butalsoanewtypeofwomanwholovesmenandBndsdelightinsex・Inthe1964award－Winning  
fi1rnbyKeisukeKinoshita，TheScentQ［hlnOCenCe，SuChawomanisintroduced．Sheabandonsan  
Ordinarylifeandchoosestobecomeageishaandthenaprostitute・Attheageofsixty端ve，She  
Sti11givesaneroticgazetomenincludingAmericansinJapan，Whose“tal1nose”and“browneyes”  
appealtoher・Sheenviesherdaughterofforty－eight，Saylng“Youareintheprimeofwomanhood・  
Youarenevershortofmen：1  
Theintroductionofsuchalover ofmen andsexis notunrelated to thesurge of  
pornographicnlms，Whichwerecalled“pink員1ms，’’inthe1970s・Itisin1971thatNikkatsu  
WaSre－eStablishedasNikkatsuPornoRoman，tOaVOidbankruptcy，andexclusivelyproduced  
Almsinwhichsexshouldbedepicted・Itwasinevitablethatgeishasandprostituteswereoften  
focusedupon．A肋nanda勒manBehindtheFtLSumaScreen，madebyTatsumiKumashiroin  
1973，WaSOneSuChBlm．Thereisnopessimisminit・Ageishaispatronizedbyarichmanand  
becomespregnant，butissoonabandonedbyhim．Shedoesnotmournbutindifferentlysays：“Ⅰ  
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amageisha・Iamusedtobeingplayedwith・”Soonaftershesaysthesewords，thesubtitlesin  
Japaneseareeditedonherimage（Figures26－27）‥“Thiswomanwasborninabackparlor，and  
WaSdestinedtobecomeeitherageishaorafactorygirlwhenshewassixteenorseventeen．As  
expected，Shewassoldtobeageisha，aWOmanSlave．”Inspiteofthisverbalreferencetoherpoor  
fami1ybackground，herpovertyorhardshipisneverdepicted・Therefbrencetopovertyisnothing  
butagestureofpayinghomagetotheoldtraditionofJapanesegeishanlms，Wherepovertymust  
bedepictedasam勾Orissue・Anothergeishamoreclearlyprovesherselfaffeespirit．Sheiseven  
PrOudofbeingageishawhenshetellsherhusband：i■Idonotcare，aSlongasIgetmoney丘、0rn  
you・Iamageisha・”  
Figure 26 Figure27  
Alongthelineofpornographicnlmsinthe1970s，aPeCuliartopicofgeishaasbeingasex  
machinewasdeveloped・Ageishaandherclienthadsextodecidewhowasmoresexuallyskillful  
inHot勘aGeLgha：KbfUac（1970），jht勘aGeLvha：挿加一m（1971）．andHot坤aGeisha：TiLrtle（1972）．  
Thelikewisesexcontestwasseenbetweenageishaandamanwithhisextraordinarygenitals  
inSecreり，：GYeat勘otjbr肋t勘a（1973）・Evenstudentseasilybecamegeishaonscreen，because  
Onlysexmattered・ThreehighschooIstudentstemporarilybecamegeishatoraisemoneyfortheir  
triptoOkinawainHot秘ringJuvenileGeisha（1973）．  
ThesecondphaseinJapanesegeishafilmsthussawanincreaseofsuchfilmsbutit  
COntradictedtherealityaboutthegeisha，Whosenumberwasdrasticallydiminishedwhenthe  
OfhciallyapprovedgeishaquarterssuchasYoshiwarawerecloseddownandthe1958banon  
PrOStitutionaffectedthegeishaprofession・Thefloweringofgeishafi1msinJapaninthesecond  
Phasecanbeexplainedpartlybytheerotictasteofthetimesandpartlybyemergingfeminism，  
Whichmakeitpossibletodepicttheoncepoorandexploitedgeishasasindependentandself－  
con員dentwomen．  
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A⊂ondusion：Re5tOrationof〟Ge盲sha”intheThirdPhase  
ThethirdphaseofthegeishaBlmsbeganinthe1980sandhasbeencontinulngtOthe  
PreSent・Thescarcityofgeishanlmsinthenrstandthe［hirdphasesinArnericaisonlynatural・  
forgeishapresentsitselftoAmericaasculturalandracialotherness，Whichisdifficultto  
illustrate，Thesecondphasewasratherexceptional，WhenJapanandAmericacameinveryclose  
contactculturally，POlitica11y，andphysica11y（AmericansoldiersstationedinJapan）・TheAmerican  
voyeuristicgazeuponJapanesewomenwaspeculiarlycreatedinthepostwaratmosphereof  
mutualunderstanding．  
Themostremarkablecharacteristicofthisthirdphaseistopresentgeishainitsoriginal，  
PrOPermeaningbyfocusingupontheirperformance・lnotherwords・thegeishaheritagehas  
beenrevivedin負1m，andwhatcanbecalled“heritagenlm”ofgeishahasbeen蔦ourishing・The  
trainingofgeishasindance・Slnging・andtalkingareal1illustrated・Theemphasisoneroticism  
andoptimisrninthesecondphasehasglVenWaytOthewe11－Studieddemonstrationofgeisha’s  
artsperfbrrnanCeinthethirdphrase・  
TheGeishaHouse ybkiro，madebyHideoGoshain1983，rePeatedlyshowsexuberant  
dancingandshamisen－Playlng・Thefilrnslgnificantlydefinesthegeishawhocandanceand  
Playmostbeautifullyas“NurnberOne”（Figures28－29）・Geishasareclearlydistinguishedfrom  
Figure31   
ノIre∂∫Ju（ブ由∫7盲u点uム∂βロ．・嵐㌢J鳩．gβ0β  
PrOStitutesinthattheycanperformtheirarts■In771eGeishaHousenki7t）・aWOmaniscruelly  
informedthat一‘shehasnochance”tobecomeageishabecauseofherpoorperforrnanCe■What  
Shechoosestobecome，instead，isaprostitute．Ageisha’sluxuriousperformanceoftenimpresses  
herlover．TheprotagonistgeishainADia7yQf．YumechO）OmadebyKirioUrayamain1985，is  
remembered，eVenafterherdeath，aSanimageofabeautifu11ydancingwoman（Figures30－31）・  
Geishasinthethirdphasethusregaintheoriginalmeaningoftheword‘▲geisha，”whichliterally  
means‘‘artsperformers．”Theyarehighlyskilledprofessionals．  
Eveninthetraditionofstudentgeisha，Whichusedtoshowhoweasilystudentsbecame  
geishaswithnotraining，theemphasisisnowput，inthe1980s，OnartSPerformanceandnoton  
SeXaPpeal．TheprotagonistofBuSu，WhichwasmadebyJunIchikawain1987，beginstoreceive  
hardtrainingtobecomeamaikoorapprenticegeishawhileattendingaseniorhighschool・Itis  
hintedthatmuchtimeisrequiredforhertobecomeageisha．  
OmochaorT77eGeishaHouse，madebyK呵iFukasakuin1999，isadocumentary－1ike  
depictionofayoungwoman’slifeuntilherachievementofmizuage・Theendingsequenceof  
thenlmgracefullypresentsthewayshegreetshernrstpatron，takeso抒herkimono・liesnaked  
inbed，andslowlyandsmilinglyturnsherfhcetowardshim・Hersmileindicatesherprideand  
COntentmentforbecomingageisha（Figures32－33）・ThewholeBlmcanbetakenasasolemn  
ritualofbecomingageisha，Whoisaprofessionalperformerofarts・A7ueQ［aGoldenGeisha，  
Figure33  Figure32  
Figure 35 Figure34  
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WhichwasmadebyJuzoItamiinthesameyear（1999），1ikewisedepic［ssuchaprofessional  
WOmanWhocanperformarts（Figures34－35）・  
MbmoirsQ［aGeisha，anAmericangeishafilmmadebyRobMarshallin2005，Canbe  
interpretedalongthesameline・Itpresentstheprotagonist’sunveilingceremonyasherdancing  
infrontofherwould－becustomers・Butherdanceisnotreallythetraditionalgeishadance・Itis  
anAmericanizedacrobaticperformance，ClosertoChinesemartialart（Figures36－37）・Though  
itlacksthedelicacyandsubtletyofthegeishadance，theAlmmaker’sdecisiontoincludeitatall  
Canbeappreciatedasanindicationofsharingthesameapproachofvaluingthegeishaheritage・  
Japanesegeishafi1msinthethirdphasethushavebeenrevaluatingtheoriginalmeaningofthe  
geishaor”artsperformers・”Thetendencytoappreciatethevalueofgeishaisnotunrelatedto  
thefactthatgeishaarediminishinglnnumberandbecomingararebreedofpeople・Thegeisha  
別msmadeduringthethirdphaseillustratetheskillsofgeishapainstakinglyandadmiringly・The  
geishanlmsoftodaycanbesaidtobethehomagetogeisha’sart・  
Figure37  Figure36  
Thefollowingchartliststhegeishanlmsexarninedinthisessay，Startingfromthe肘st  
Phase（geishainpoverty），throughthesecondphase（geishainromanticlove），tOthethirdphase  
（restorationof”geisha”）・  
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ThreePhasesofGeishaFiImsinJapan  
Year   乃′／e   Director   
TheFirstPhase：GeishainPoverty   
1930   顆／～〃0たk力～   KertjiMizoguchi   
1930   顆／′〃伽∫c揖   ShoMurakoshi   
1931   呵玩0揖c揖   TeinosukeKinugasa   
1935   狗血0兢勅   Taizo Fuyushirna 
1936   ∫由e用〃●血Gわ〃   Ke巧iMizoguchi   
1937   顆／∫〃0揖c揖〃rノ4∫〟〃｝，扉’才力gβ／αC五∫埴フ   TomlyaSuIkeda   
1937   」（；ビ止力〟   Ke坤Mizoguchi   
1951   飽在ピ撤J／dfJブタで   KozaburoYoshimura   
1954   拘血0抜血   MitsuoWakasugl   
1954   rⅥg勒椚亡J〃i〝J如月乙ノ椚（け・   KertiiMizoguchi   
1954   山鹿C如肌拙張珊研   MikioNaruSe   
1956   ダJ川，J〃g   MikioNaruse  
TheSe⊂OndPhase：GeishainRomanti〔Love   
1956   ∫∫∫′eJTq／J毎Gわ〝   MasahiroNomura   
1959   βビア■α〃J〃eeGef∫力α   EiichiKoishi   
1964   乃ビ助ど〃Jq／血刀OCピ〃Ce   KeisukeKinoshita   
1970   〃og勘〟Ggf∫k・瓜画加   SadaoNak年jima   
1971   〃oJ勘〟Gビ～∫毎．・沖b′・椚   NoribumiSuzuki   
1972   〃扉．鞍ⅥG崩．沌且・撒′イ／ピ   NoribumiSuzuki   
1973   Gケア〟J郎oメカr〃〃J勘〟   IsaoHayashi   
1973   dA血〃α／7dα桝フけ7〟〃βe郁′7d才力e爪J∫Z′〝7α励化ピタ7   TatsumiKumashiro   
1973   〃oJ勘J血gノ抑帥f／eGピ融〟   RyuichiTakamori   
1976   7もJ■〟－∫α〃ふ∫〟〃rねe〟〃d∫〟〃ぷeJ   YqjiYamada  
TheThirdPhase：RestorationofJIGeishal’   
1983   7ⅥビGeね力〟肋打∫ビ†ゎん～ナり   HideoGosha   
1985   dβiα′γ扉一泊J椚eC／ゆ0   KirioUrayama   
1987   β〟∫zJ   JunIchikawa   
1999   0別口C／7α巾ん〟コ偶ビGe正方〟肋〟∫り   KirtjiFukasaku   
1999   月詣／eq／〟Goんね〃Ge由毎   JuzoItami  
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